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WE had cottoned ourselves up with the 
notion that we might follow the Easter 
holiday example of all the metropolitan 
world, and betake ourselves to the thinly 
clothed hills and fresh budding bowers, 
oblivious of ink and every thing and 
fancy, dingy or stagnant. We had 
serious comical thoughts — thoughts of 
leaving the story of the week to tell 
itself, without our usual page of gossip 


and argument. We felt that every body 


would be hors de brick and mortar this | 


week, and we looked anticipatively to the 
issuing forth of hundreds and thousands 
into every green or dusty suburb, exhaling, 
effervescing, and distilling away, as the 
soul, escaping from a hugh apoplectic body, 
eager to wing its way and expand in a 
lighter and healthier atmosphere ; and so 
thought we, shall our “ Musical World” 
like its planetary archetyphe, (for once 
at least) make its hebdomadal rotation in- 
stinctively, and by the power of previous 
impetus—or, as the riddle tells us, “ King 
Charles walked and talked—after his head 
was off.” But hopes, and empires, and 
piecrusts, are equally fragile ; and we can 
only now console ourselves with the en- 
joyable assurance, that the weather has 
contributed to, and will prolong, the enjoy- 
ment of others, our friends of course in the 
number. 

The now certain as sudden dissolution 


of the Societa Armonica, is a matter to cast 
a gloom over one’s ideas and feelings, as 
bereaving the art and the public of a:va- 
luable and most agreeable institution, and 
as a portentous augury of what may befal 


the society, to which it has proved, for 
many years, a formidable rival. The So- 
| cicta had its origin in a knot of amateurs, 
| excluded from and disgusted by the Phil- 
harmonic Society, and who desired to have 
music which might be more agreeable to 
the general taste, at a moderate cost, and 
without ostentation. For several seasons, 
the enterprise succeeded adequately, and 
the subscribers had reason to be grateful ; 
but the-springing up of new institutions and 
the great increase of what are termed bene- 
fit concerts, however equivocally, have pro- 
gressively thinned the muster-roll of the 
Societa ; and we are told, its staunch and 


minus several hundreds before the enter- 
prise passed into the hands of the director, 
Mr. Forbes, whose last year’s loss and 
threatened responsibility for the present 
season, have induced him to withdraw from 
the undertaking, and the Societa Armonica 
is consequently—no more. 

The hundreds who have enjoyed the nu- 
merous concerts of the society are, we 
think, bound to offer the two gentlemen 
we have named, some testimony of gratitude 
and approval. The profession should also 
express its thankfulness for the ‘encou- 
ragement afforded to many talented ar- 
tists, for whom there is, alas! but small 
patronage in this country. It is almost 
needless now to inquire into the causes that 
have led to this misfortune ; but they may 
perhaps, be deducible to the fact of the 
public having grown more ripe in apprecia- 
tion, and requiring a greater perfection than 
even the Philharmonic, with its one rehear- 
sal, ‘can afford; and which was incompa- 
tible with the resources of this lesser society, 








and spirited secretary, Mr. Brandon, was |. 








—and, not a little, to the old professional 
sin, which will give no countenance nor help 
to those who struggle for higher ground in 
the artistic community, especially if the 
said aspirers be out of the conventional 
cliques that beset and ruin English art. Mr. 
Forbes might be injudicious in permitting 
no pianoforte-competitor in the programmes 
of the concerts; yet this was but a small 
offence to the public, if offence at all ; and 
the profession, who should have looked to 
the institution and not the individual, 
would have done wisely to commend and 
buttress-up the edifice for the sake of its 
inmates. 

But it has fallen and passed away—and 
hoping, with the adage in our thoughts, 
that “ when things come to the worst, they 
must mend,” we shrug our shoulders, dip 
our pen inveterately to the bottom of our 
inkstand, do penance without our holiday, 
and record the Societa Armonica among the 
many. that have deserved a better fate. 





RESTORATION OF THE MUSIC. 
OF THE CHURCH. 


Now that the persevering study of vocal 
music has become prevalent, and almost 
general, it were much to be wished that 
it should be turned to one of its noblest 
and most edifying uses—the restora- 
tion of the Music of the Church to a 
proper state of decorous solemnity and 
grandeur. It was evidently the intention of 
the compilers of our liturgy, that’ music 
should be largely employed in the pablic ser- 
vices of the Church of England. « Besides 
the psalms at morning and evening prayer, 
the hymns which follow the first sl estat 
lessons are permitted to be ‘sung. ‘The 
solemn confessions of her faith, the Apostles 
Athanasian, and, Nicene creeds, the church 
orders to be “ sung or said,” thus evidently 
intimating that the preferable mode, where- 
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ever practicable, is to sing them, allowing 
us to say them, when that alternative is ne- 
cessary. In the most fervent of our sup- 
plications she desires to raise her devotion to 
the highest point, by the aid of music, com- 
manding her litany to be “ sung or said,” 
thus again giving the preference to singing. 
One example more—“ The order for the 
burial of the dead.” In this last office 
which the church performs over the graves 
of her children, she calls in the aid of music 
to heighten the effect, and deepen the im- 
pressions of that solemn occasion ; and pre- 
scribes that, when practicable, a large pro- 
portion of the service shall be sung. Thus, 
theoretically, music forms a most important 
element in the services of the Church of 
England. And ‘we verily believe, until 
this element is practically evolved, that the 
church cannot make fair trial of her powers. 
Will any man of common sense tell us that 
the droning ofa solo clerk, or the screaming 
of a few discordant trebles, aye, and the bad 
taste and vulgarity of some of those modern 
hymns which are so often substituted for 
the music of the church, will not go far to 
neutralize, or banish the solemn, and yet 
elevated devotion which our liturgy is so 
calculated.to produce ? Will any one tell 
us that such disgusting burlesques suit well 
the tone and spirit of our noble collects ? 
Will any one maintain that they are really 
calculated to raise our devotional feelings, 
and elicit emotions meet for those whose 
feet stand in the house of their God. And, 
in the name of reason, what else can be the 
use of church music? The mere opus ope- 
ratum of mouths being opened and sounds 
produced, cannot be the thing designed. If 
music be prescribed as part of the worship of 
God, what absurdity to substitute for music 
exactly the thing most exactly opposite to it, 
namely, discord, as a fulfilment of this com- 
mand, Yes, the music of the church, even 
tolerably cultivated, would tell potently upon 
the religion of our country. How many 
who now sit listless and uninterested in 
our country churches, how many who 
never enter a church, would be attracted 
by fine music, and learn instructions from 
those sounds which they first listened to 
only as a luxury. How many children 
would call the sabbath a delight, princi- 
pally because they were early trained to 
take their part in the sacred chorus. How 
many happy associations would bind the 
heart of each village choir to the church 
where, with their earliest friends and com- 
panions, they have been taught to sing the 
praises of God with joyful lips. ith 
what interest would each recurring festival 
be regarded even by imbecile old age, 


which brought with it the remembrance of 
the Easter or the Christmas anthem, in 
which we were wont to join our own with 
voices long since silent. 


It is very gratifiying to know that many 
sensible thinkers have been won over to 
the opinion, that this train of argument 
is just, and its propositions pregnant of 
moral utility, . Though comparatively few 
of our metropolitan churches as yet, have 
afforded examples of appropriate musical 
service and devotion, still improvement is 
on the march through the provinces, and 
many a rustic temple that heretofore echoed 
but the dreary, monotonous, imperfect, and 
incorrect psalmody, now revibrates with 
the harmonious strains that elevate the 
spirit for the due performance of its 
devotional duty. 

W. 


*,* We rejoice to learn that church music 
is vastly amending in the provinces, A letter 
from Manchester informs us, that at St. Andrew’s 
Church, in that city, in the morning service, the 
responses, psalms, creed, communion service, and 
an anthem, are effectively sung; and in the evening 
service, the responses, psalms, and an anthem. 
The zeal of London choir masters and organists 
should take an impetus from this. Ep. M. W. 





MESSRS. GRAY AND DAVISON’S 
NEW ORGAN. 


We were, last week, unable to give any 
detailed account of this grand and magnifi- 
cent instrument, which, comprising all the 
modern improvements of style and me- 
chanism, and some novelties hitherto un- 
attempted, also includes those advantages 
of compass and ponderous grandeur in the 
bass, that belonged to the early organs of 
Germany, for which Bach and other great 
masters wrote, but which, for lack of great 
organists, and especially pedal-players in 
latter days, have gradually been abridged 
and diminished. 

The object of the builders seems to have 
been to restore the vigour and sublimity 
of the giant-instrument, to combine with 
these the delicate refinements and _bril- 
liancy of the best modern organs, and by 
mechanical invention, to facilitate the 
hitherto surpassing difficulties of execution ; 
and thus render the perfection of organ 
performance and effect more readily attain- 
able, and more generally in use. The 
present is, therefore, submitted by them as 
a “ Model Organ,” for future imitation and 
preference. It is the largest and most com- 
plete instrument lately produced ; for the 
two great organs in the city, though plan- 
ned upon a grander scale, are yet unfinished 
and imperfect—and, so far as we are ac- 
quainted, it surpasses in volume, and in 
the sweet and equable voicing of the solo- 
stops, any instrument in the metropolis. 

The programme of Wednesday last, com- 
prised several fine pieces of Sebastian 
Bach, Graun, Haydn, Mozart, Gluck, 
Winter, and Handel, besides several of 
Mr. Adams’ extraordinary extempore pieces 





—unfortunately, from illness, he was un- 
able to perform the whole selection, but suf- 
ficient was done to exhibit to great perfec- 
tion, the remarkable talent he possesses,and 
the surpassing qualities of the instrument. 
In Storace’s beautiful air, “ Ye streams 
that round my prison creep,” an entirely 
new stop was introduced, called the Kz- 
RAULOPHON—in tone it resembles a reed 
stop blended with the mellower sounds of 
the flute, and is, at the same time, ex- 
tremely brilliant and delicate. We doubt 
much whether Messrs, Gray and Davison 
will succeed in their effort, to extend the 
principle of this new discovery to the 
more powerful reed stops; but the at- 
tempt is praiseworthy. The Keraulophon 
is of quite a different genus to any other 
organ stop, and is evidently not new only 
inname. The different solo stops, of which 
there are a great variety in the instrument, 
were introduced by Mr. Adams, in the 
various pieces, and were highly effective, 
particularly the flute and the clarionet. 
The diapasons in the great organ are ex- 
tremely full, and at the same time, bright 
and flowing; and were much admired. 
The swell of the instrument, from its ex- 
tent, and construction, is particularly fine ; 
when shut, the effect is that of a distant 
organ; and the gradual crescendo as it 
opens is grand and imposing in the extreme. 
This part of the instrument is superior to 
the swell in any organ we recollect to have 
heard. Nor must we omit to mention the 
completeness of the pedal organ, which is 
of an extent greater than in any other 
instrument in this country, with no less 
than nine ranks of pipes throughout. Its 
compass is from CCC 16 feet to E above 
C 4 feet, two octaves and three notes, and 
three stops of 16 feet. The plan adopted 
by the builders is that of the German 
organs, for which Bach wrote his magnifi- 
cent pedal fugues. The compass of the 
manuals, or key-boards, commences at 
OC, the 8-feet pipe (instead of GG the 
12-feet pipe ; or FFF, as is generally the 
case in the organs hitherto built in this 
country), and has an independent pedal 
organ an octave below the manuals—that is, 
from CCC, 16-feet, with several ranks of 
pipes throughout of extended compass, in- 
stead of one stop of very limited compass. 
In this instrument, there are four rows of 
keys; one for the great or fall organ—a 
second for the swell-organ, which is of the 
same compass as the great and choir or- 
gans—a third for the choir, or chamber 
organ, containing the solo stops—and a 
fourth on the bass of the choir-manual, for 
the purpose of a second performer playing 
on the pedal organ, in the absence ofan ex- 
perienced pedal player, and so far desirable. 
We may congratulate the admirers of the 
organ, resident in the metropolis, that, at 
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last, we are to have an instrument of such 
pretensions, which is not only to be heard 
at an organ factory, and then sent off to 
some country town, or a distant part of the 
world, but to be erected in a metropolitan 
church—the new one of St. Paul, Wilton 
Place, Knightsbridge. The following are 
the stops in the various parts of the instru- 


ment :— 
SWELL ORGAN. 


Double Diapason, Bass 16 feet | Sesquialtra.-----+- 3 ranks 
Double Diapason, Treble 16 feet |} Mixture ---++++++« 2 ran 
Open Diapason. --+-++- 8 feet | Hautboy ------+++- 8 feet 
Stopped Diapason ---- 8 fect | Cornopean - -+-+-- 8 feet 
Principal ---+++++++++ 4 feet ] Trumpet ---+++->-- 8 feet 

MEQ cccccccccccccece 4 feet | Clarion-«----++++++ 4 feet 
Pifteenth -+++--eese+s feet 


Fifteenth. +.-.+-+++ 
Sesquialtra..-...++ 
Mixture ---- 
Furniture ----.--- 
Trumpet -.+++---+- 
Clarion. +++es+++-+6 





sever eeerere 


CHOIR ORGAN. 


Principal 
Piccolo... +++.ee+0e 
Fifteenth. .- 
Mixture 
Clarionet 


feet 


Dulciana-.-.-++++e-+++ 8 
8 feet 


Keraulophon (New Stop) 
Stopped Diapason, Bass 8 feet 
Stopped Diapason, Treble 8 feet 
— Flute 8 feet 
Piute 





eee en eeereesee 


PEDAL ORGAN. 





Open Diapason ------ 16 fect | Fifteenth.--.....-- 4 feet 

Stopped Diapason ---- 16 feet | Sesquialtra----..-- 4ranks 

Principal «-+++++++eee 8 feet | Trombone -----++- 16 feet 
COPULZ. 


Swell to Great Manual. 
Swell to Choir Manual. 
Swell Manual to Pedals. 
Great Manual to ditto. 
Choir Manual to ditto. 


The Swell Organ is of the same compass as the 
Great and Choir Organ—CC 8 feet—and is of an 
improved construction. The four Reed stops, 
Hautboy, Cornopean, Trumpet and Clarion as well 
as the Double Diapason of 16 feet are throughout 
the whole compass of this part of the instrument. 
In the Choir organ are five solo stops, amongst 
them, one of quite a new description introduced 
for the first time in this instrument. 


There are eight composition-pedals for 
changing the stops with the feet, four for 
the great organ, two for the swell, and two 
for the pedal-organ. There are nearly 
three thousand pipes in the instrument. 
Sixty form the ornamental front of the 
case, which is of the style of architecture 
termed perpendicular, prevalent during the 
fifteenth century, and composed from the 
best existing models of canopy-work of 
that date. its outline is a square, with 
large octagonal turrets at each angle, with 
delicate buttresses and angle canopies sur- 
mounted by lofty and richly-crochetted 
pinnacles. The space between the turrets 
is filled by a series of five beautiful cano- 
pies. The lower part is a solid base from 


which the buttresses and pipes rise; and 
on the imposts is a series of carved angles 
with harps, lutes, and other symbols of 
music. The whole organ covers an area 
of fourteen feet square by thirty feet in 
height. 

he Marquess of Westminster has most 








munificently subscribed five hundred pounds 
towards the fund for placing this splendid 
instrument in St. Paul’s church, where it 
will be erected and ready for its devotional 
purpose in the course of next month. 





REVIEW. 





The National Psalmist, by Charles Danvers 
Hackett. Parts IX. and X. Simpkin 
and Marshall. 


WE have before had occasion to notice this 
collection, and the numbers before us con- 
firm the favourable opinion we formerly 
entertained as to its merits. The present 
numbers complete the work, and consist of 
a variety of single and double chants, an 
anthem, “ Hide not thou thy face,” of 
Richard Farrant; a Nune Dimittis of Dr. 
Elvey, of Windsor; and a Sanctus of Mr. 
Buck, the Organist of Norwich Cathedral. 
The Nunc Dimittis of Dr. Elvey is a good 
composition, in the style of the old English 
church writers ; and we regret that the cor- 
responding Magnificat has not also been 
given. Farrant’s anthem is well known 
through Dr. Boyce’s collection. The pre- 
sent editor has erroneously dated Farrant’s 
death as occurring in 1650. Itis stated by 
our musical historians that he died about 
1585, but from the record in the old cheque- 
book of the Chapel Royal (quoted by Mr. 
Rimbault, in his edition of Armold’s “ Ca- 
thedral Music”), we learn that his death 
took place in 1580. When an editor fixes 
a date to a composition, he should, at any 
rate, take care to be something near the 
mark, Seventy years is of consequence 
in judging of the style of a musical 
composition. 

This work is handsomely brought out, 
and the price is very reasonable ; on which 
account, as well as for its usefulness and 
intrinsic merits, it is fully entitled to what 
we think it will obtain—a large and con- 
tinued patronage. 


The Voice of as ape for Three Voices 
—Charles F. Hempel, Author. 


Mr. Hempet is evidently, from the com- 
position before us, an accomplished musi- 
cian. We have seldom had occasion to 
notice a three-part glee, combining so much 
scientific construction and pleasing modu- 
lation as “ The voice of spring ;” it is vocal, 
melodious, and spring-like. The poetry, 
by Mrs. Hemans, is well written for music, 
and especially for the purpose to which 
it has been adapted. We hope to see 
more of Mr. Hempel’s compositions in the 
same style; and believe that a “ voice of 
autumn” will be acceptable to all who 
have listened to the vernal breathings of 
the present work. 





CORRESPONDENCE. 


DOMESTIC MUSIC FOR THE WEALTHY, 
LETTER XIV. 
To the Editor of “ The Musical World.” 

Sir,—Before dismissing my references to the 
present condition of musical professors, I wish to 
say a few words ting authors, as a distinct 
class, There can be no doubt of their being en- 
titled to the highest rank, the first honours among 
their brethren, A comparison ean» hardly ‘be 
instituted between one who originates an idea, and 
another who merely gives it utterance > one lives 
for, and blesses his generation, the other is a bene- 
faetor to all after ages, as well as his own brief 
span of time. Yet how few among them: have 
achieved even a moderate independence! Mozart 
could leave his family nothing (after his splendid 
creations for the gratification of millions) but his 
undying name and reputation. Beethoven was in 
circumstances that rendered the receipt of £.100 
from the London Philharmonic Society, an occa- 
sion of the most ecstatic joy. Apply any tolerably 
fair mode of measuring labour, let it be: by the 
number benefited—the scarcity of the of 
roducing the commodity, the bodily and mental 
abour conjoined, appraising (by a moderate exer- 
cise of justice), mind somewhat above matter, and 
it will appear that authors, li as well as 
musical, are relatively the worst paid labourers in 
the world; and that there is nothing which the 
multitude obtain so cheaply in the aggregate as 
mental gratification; while, I may add, nothing for 
which they pay so highly as the barren and unin- 
tellectual service of passing goods from hand to 
hand. Poor Weber on entering the. splendid out+ 
of-town residence of one of the London: music 
sellers, gazed significantly around, andsaid, “ Ah? 
I see it is better to sell music than to make it.” It is 
scarcely necessary for me to say, that I donot 

class with authors the numerous tribe of ada 





and arrangers, whose names figure in ornamented 


letters on title pages; these, working for the many, 
are often well rewarded, and as removed from 
the poverty as from the merits of authorship. 
Before leaving the consideration of the 
liarities and present condition of musical: pro- 
fessors, I should wish to observe how st 
they are unfitted in the majority of cases for 
other pursuits. Music is more unlike other things, 
than other pursuits are unlike each other. From 
this circumstance arises another, viz: that the 
habits of a professor are so far singular as to ren~ 
der a transition to another occ on, in his case 
more than ordinarily difficult. Few instances 
within the limits of my observation, have occurred 
of an entire secession from the profession, after 
being once fairly launched on its waves: one 
reason for which, I find in the facts just: adverted 
to; and another, in the love generally borne by a 
professor, (although not unfrequently denied by 
him,). to music, or to his instrument, or both. 
Under the influence of professional afflictions, dis- 
couragements, privations, and bitter mortifications, 
he quarrels fiercely with his vocation for a season, 
and threatens renunciation. Time, however, passes 
on with many healing influences on its wing—his 
tears are dried ; some very dear associations, con- 
fined by their very nature to his own bosom, are 
revived: the spring-tide of early affection to a 
great extent returns; he puts the quarrel on the 
shoulders of some collateral ee to = 
haps it really belonged ; cleaves again to hi 
ae and is : faithful lover still. 
On the present general aspect of the —— 
I wish to put one favourable plea on record, 
viz: that there has been for twenty years past a 
steady favourable progression in the general character, 
as well as professional attainments of its members. 
This, Sir, is delicate ground, perhaps there are 
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breakers ahead: so let it be. I am not going to 
— of the state of things before that period at 

. I am well aware of what may be urged as 
exceptive to my plea within that time ; humilia- 
tion must rest upon us as a body, for many things, 
individual blots we cannot deny, and will not ex- 
cuse; for principle should ever be dearer than the 
spirit of caste. Still I have no hesitation after 
careful observation, and mature deliberation, in 
believing the truth of the above proposition As 
to an increased and increasing proportion of attain- 
ment, I imagine there will be no dispute. 

You have observed in the remarks appended to 
my last, “ it were to be wished some closer aggre- 
** gate could be given of the rewards of professional 
“ life, without unlocking the secrets of individuals.” 
i am rather glad that you have made the remark, 
as it opens the door for an additional observation 
or two upon the circumstances of my professional 
brethren. With relation to orchestral performers, 
among whom will be found the least requited mem- 
bers of the profession, there can be little secret in 
the matter. The engagements most generally de- 
sired and sought after, on account of their regularity 
and supposed permanence, are the Opera, and the 
Ancient and Philharmonic Concerts. These to- 
gether will produce a man in the ranks from seventy 
to eighty pounds a-year—the salaries varying a 
little according to circumstances and standing. 
Truly a pitiable result. It will be understood I am 
not speaking of the principal instruments. Situa- 
tions in the three orchestras are, however, held by 
scarcely a moiety of either; small as the result is, 
it requires considerable interest to obtain a situation 
in any one of the three. A situation of the ordinary 
kind in the orchestre of either of the royal theatres 
will produce the happy occupant from fifty to sixty 
pounds a year, as the price of nine months’ severe 
servitude. I may mention that a situation in any 
theatrical orchestre is, on account of the rehearsals, 
incompatible with any. considerable amount of pri- 
vate business. In years that are past, many have 
resigned even the Opera on this account. 

Could a sense of shame be conquered, or a mask 
be worn, I[ verily believe that an accession of in- 
come would be obtained if any violin-players of 
tolerable talents, whose gains are derivable solely 
from the orchestre, were to adopt the out-of-door 
itinerant system*. 

Before quitting this painful subject of the pro- 
fessor’s pecuniary position, I must be allowed to 
notice, in addition to the smallness of the return 
yielded in many cases, the uncertainty that attaches 
itself to every sphere of his labour. Music being 
classed among the luxuries of life, is of course 
among the first things set aside in seasons of pres- 
sure. Those who derive their income solely, or 
chiefly from teaching, have had sad confirmatory 
evidence of the truth of this. The capricious and 
inconstant spirit manifested by the majority with 
respect to their amusements, is another element 
that operates continual insecurity to the professors 
income. I have known instances in which the 
produce of teaching has varied within a period of 
two years as one tofive. Uncertainty as great hangs 
over the pfoduce of orchestral labours. Is the 
scene the orchestre of a theatre? Continual 
apprehension now-a-days is entertained of being 
put upon half salary, or of the abrupt closing of 
the house through non-success. Again: the pos- 
session of a situation one season is little or no 
guarantee for its retention for a second. 

The sets of concerts of various kinds, under the 
management of committees of amateurs, are among 
the best engagements that London now offers; 
but a professor has often reason to fear being dis- 
placed for a new favourite. I might adduce many 


* Some rather curious, perhaps melancholy, but 
certainly not uninteresting, facts will be found in 
a paper entitled, “The Music of the Streets,” in 
Chambers’ Edinburgh Journal, for April 8, 1843. 





other elements of painful uncertainty that lepe- 
rously cleave to the professor’s present position ; 
sealing the statement with the evidence of painful 
facts; but a sense of propriety forbids the one, 
and a fear of justly giving occasion to the reproach 
of prolixity of detail prevents the other. It is in 
vain to attempt to dispose of the case by asserting 
that similar uncertainty cleaves to all callings; it 
is not so. A clerk retains his situation, (good 
conduct being supposed) for the bulk of a life time 
at a certain, perhaps rising income. Little mental 
exertion is required of him, nor need he. go home 
after a day’s labour to ply his craft, in order to 
keep his hand in. This a professor must do, if 
he means to retain his position, and successfully 
withstand the pressure of competition from without 
that is ever threatening him. Many a musician’s 
sun sets in darkness because he cannot keep up 
his practice to the last. Advancing years do not 
interfere with the position of a merchant, trades- 
man, clerk, or artisan, to anything like a similar 
extent, as with that of a musical professor. Alas! 
the sad tales that could be told under this head. 
In concluding my remarks on this part of the sub- 
ject, permit me to say that I fear this uncertainty 
of prospect has a demoralizing effect. Despondency 
and fear have a tendency to wither the best aspira- 
tions of humanity; while cheerful hope is invigo- 
rating and spiritually healthful. 

The lengthy description that has been given, Sir, 
of the peculiarities of the musical professor’s posi- 
tion, I have thought necessary to introduce the sub- 
ject of the benefits which domestic establishments 
would work on his behalf. The first of these is 
obviously the substitution of a moderate certain pro- 
vision for life, in lieu of the precarious elements on 
which his prospects at present rest. 1 will endeavour 
to pursue the subject next week. 

I am, Sir, 
Your obedient Servant, 
HENRY J. BANISTER. 
50, Burton Crescent, Tavistock Square, 
18th April, 1843. 


P.S.—When I wrote the remarks on the Gresham 
Professorship in the eighth letter, I was not aware 
that it was incumbent on the Professor to produce 
twelve new lectures each year. This being the 
fact, certainly renders it no sinecure. 


The above should make an impression 
— if, as we think will not be denied, the 
makers and performers of music contribute 
to the most delightful, because innocent, 
enjoyment of their fellow mortals, they 
surely merit serious encouragement and 
adequate reward from all good citizens, 
whether music-lovers or not; and to such 
the facts and the arguments of our corres- 
pondent should be recemmended and incul- 
cated by every one who values the welfare 
of the profession. The unthinking rest 
contented when they have clapped their 
hands at a performance, forgetting that 
the fever excited by applause requires a 
more than usually solid regimen. To the 
considerate and the liberal we must look 
for some amelioration of the evils of a pro- 
fessor’s life, and if, as is pretty evident from 
our correspondent’s shewing, a large amount 
of advantage, pleasure, and honour, will 
result to the patrons, we have a right to 
expect, and we will, at least, ardently hope, 
that the artist may become a happier, and 
more justly satisfied being, than has 
hitherto been his lot.——-Ep. M. W. 








MUSICAL ANTIQUARJAN ‘SOCIETY. 
To the Editor of “‘ The Musical World.” 


Sir,—As many of the members had not received 
sufficient notice of the alteration of the law as to 
the time of payment of their subscriptions, the 
Council thought it fair to them to extend it during 
the present year, and to send a circular to each. 
The first work could not be printed before they 
could form an approximate idea of the number of 
copies that would be required. Hitherto, nearly a 
third of the subscriptions have been paid the year 
after they were due, and expenses have been in- 
curred in anticipation. Those anticipations have 
been realized, but still it entailed a responsibility, 
which the alteration in the law was intended to 
obviate. 

As soon as a judgment could be formed, the first 
work of the present year was placed in the printer’s 
hands, and the copies are all but ready for deli- 
very. 1 cannot think it a matter of importance to 
the members, whether they receive the first work a 
month or two earlier or later, provided they reeeive 
the whole within the year; and I can state, from 
my own knowledge, that no unnecessary delay has 
vccurred in the preparation of the works since the 
formation of the society. I am at all times ready 
to answer any,inquiries the members may address 
to me, and hope this explanation may be satisfactory 
to your correspondent. 

I am, Mr. Editor, 
Your obedient servant, 
WM. CHAPPELL. 

50, New Bond Street. 

The above cannot fail to content all par- 
ties concerned. We are surprised it has 
never been arranged to print the whole of 
the year’s production at once, and make a 
single delivery, which would save trouble, 
and prove more uniformly satisfactory to 
the members.—Ep. M. W. 





MUSICAL INTELLIGENCE. 





Milctropolitan. 
SACRED HARMONIC SOCIETY, 


The hundredth concert of this national 
Society was given on Wednesday, the 12th, 
when the “ Messiah” was repeated to a 
very numerous audience, assembled to enjoy 
a sublime mental treat, and departing fully 
satisfied and delighted. Miss Clara Novello 
and Mrs. Alfred Shaw again sustained the 
gems of this wonderful work, and, on this 
occasion, with unequivocal excellence and 
unruffled success. The talent of the former 
lady was proved to be in its element—her 
style and power are infinitely better suited 
to the orchestre than the stage, her deli- 
very of the recitatives was perfect and im- 
pressive; and her songs, excepting “ Rejoice 
greatly,” which was evidently a labour 
without an effect, were of the highest order 
of vocal effort; her fine—capable voice, 
ringing through the vast building as the 
odour of a citron-tree perfumes the whole 
garden. Mrs. Shaw’s “ O thou that tellest,” 
and * He shall feed his flock” were marvels 
of excellence, that stole to the heart, and 
impelled irrepressible applause. Mr. Man- 
vers sang the tenor songs with clearness and 
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admirable discretion, Miss Williams was 
an able second soprano; and Mr. Phillips 
excelled as usual. The chorusses went 
magnificently, and the band was in fine 
enthusiasm. On the whole, we think this 
was one of the finest renderings of this 
finest of oratorios that has ever been given 
by the Society, The “ Creation” will be 
performed to-morrow, and “ Deborah” next 
week, 


PRINCESSS THEATRE. 


One of the most charming of Rossini’s 
lighter operas, and which contributed very 
largely to establish the universal fame of 
its composer, was produced, with English 
words, at this commodious theatre, on 
Monday evening, with great success. If 
Italian operas are to be our “ toujours 
perdriz,” why then, let us have, at least, 
the choice and healthy specimens of the 
genus. ‘“ Tancredi” is a work of high 
talent—full of imagination, and youthfully- 
ardent freshness—it has served to stamp 
the reputation of all the principal lady 
singers of Italy, within whose register of 
voice it lay, for the last thirty years; and 
despite a weak and faulty plot, has been 
always a favourite. The story has been 
somewhat altered, but not for the better ; 
and the scenery, decorations, and stage- 
arrangements have been carefully and ap- 
propriately supplied. Miss S. Flower, who 
some time since created an interesting sen- 
sation at Drury Lane Theatre, performed 
the hero—a bold and arduous attempt for 
a debutante, considering that the odours of 
Pasta’s great genius still cling to the vases 
of public memory, in which her tran- 
scendant efforts are treasured and enshrined. 
The superb voice and portly figure of this 
young lady, admirably suit the part ; but 
the cultivation of the one, and the capa- 
bility of displaying the other dramatically, 
have yet to be acquired. As the expe- 
riment of a student, the effort was most 
creditable, and might have been much 
more so, if the labours of the teacher had 
been less ambitious and less apparent. The 
music of Rossini is elaborate enough, and 
wants not the super-flourish by which 
Donizetti and his followers are alone ren- 
dered palatable ; it would, therefore, have 
been more wise and more fortunate for 
Miss Flower, had she been left to the study 
of the fine vein of melody which this part 
affords, instead of dividing her attention, 
and increasing her difficulties, by overload- 
ing the airs with ornament and harassing | 
vocalization. As an actress she has every- | 
thing to learn, and most of all the chival~ 
rous animation requisite for the true as- 
sumption of Tancredi. Norwithstanding 
these potent drawbacks, the debut was a 
very successful one, and may assure Miss 
S. Flower, if she will labour assiduously, 








and turn her fine natural gifts to good 


account, a most promising and eminent 
career, Mr. Belton, the new tenor, assu- 
med the part of Argerio—one scarcely less 
difficult and dangerous, considering the 
artists who have preceded him. This 
gentleman has a good voice, though 
scarcely of volume sufficient for theatrical 
uses. His figure is well proportioned and 
interesting, but he is also sadly deficient 
of histrionic ability. His vocalization is 
correct, so far as his cultivation goes, and 
if continued under his able master, Mr. 
James Bennett, (for as we stated last week, 
the announcement that he is a pupil of 
Bordogni, is a mere play-bill puff,) he may 
ultimately take a creditable station in his 
profession. Mr. Weiss, with his potential 
voice, and improving style of action, was 
the Orbazzano of the night—he introduced 
a cavatina which lengthened and enfeebled 
the part, but shared and merited the ap- 
plause bestowed on the ensemble. The 
most perfect performance was that of Miss 
Turpin, as Amenaide.—her music was 
given with taste and artistical judgment, 
and merited all praise for its unassumption 
and integrity of the author. She was 
much applauded, and deservedly, for the 
concerted pieces owed their effect to her 
precision and musicianly steadiness. The 
chorusses were somewhat better drilled 
than usual here ; and the orchestre, though 
far too cvarse for the delicacy of their re- 
quisite duty, kept up the spirit of the per- 
formance with ability and vigour. There 
was a mock-heroic entertainment, in which 
Messrs. Paul Bedford, Wright, and Oxberry, 
impersonated the three Graces, and danced 
a la Taglioni, Ellsler, and Cerito ; and Wie- 
land played his clever fantastics, to the 
delight and side-aching of a numerous 
audience. The farce called ‘ No,” was 
revived for the debut of Mr. Barker, late 
of the English Opera; and the whole was 
announced for frequent repetition, amid 
shouts of popular approval. 


MELOPHONIC SOCIETY. 
A capital miscellaneous performance was 


| given by this society, on Monday evening 


last, having been postponed from the pre- 
vious Thursday, on account of Mr. Braham’s 
indisposition ; by which, however, it did 
not suffer, for the Hanover Square Room 
had its full complement of audience. The 
perfurmance was, on the whole, most 
creditable and praiseworthy. The cho- 
rus improves by practice ; and with a little 
more care in the selection of wind instru- 
mentalists, the band would be very effi- 
cient. The solo vocalists were Mr. Braham, 
Mr. C. Braham, Mr. Leffler, the Misses 
Williams, Mrs. C. Harper, and Miss Ward ; 
and charmingly did they acquit themselves. 
Mr. Braham was in excellent voice, and 








gave Handel’s grand scena, “ Jephtha’s 
Vow,” with a power and pathos never 
exceeded, even by himself. Mr. C, Bra- 
ham sang “ Lord, remember David,” in a 
very superior manner, evidencing great 
and rapid improvement. The ladies were 
all very successful; and Mr. Leffler, as 
usual, evinced great taste and natural vocal 
ability. Mr. W. Blagrove led — Mr. 
Jolley was at the organ, and Mr. Holder- 
ness conducted this admirable performance, 
which afforded universal satisfaction. 


THEATRE ROYAL, HAYMARKET, 


We have been told during the recess, that 
great intentions were entertained by the 
management of this theatre, to make mu- 
sical entertainments the grand staple of at- 
traction—that several singers, some of 
established reputation — some of bud- 
ding promise, were to be engaged—that 
several light French operas of Adolphe 
Adam, and Auber, were to be brought for- 
ward ; and that, in short, the whole face of 
affairs at this popular establishment was to 
be altered. We were told all this, not by 
the idle voice of rumour alone, but by the 
chief authorities connected with the theatre, 
and have, therefore, reason for disappoint- 
ment, no less than regret, to see that things 
are just now as of old, and that the neg- 
lected muse must look elsewhere for shelter 
and protection. The orchestral arrangements, 
however, do great credit to the care and 


judgment of Mr. T. G. Reed, the leader ; 


but these form so small a portion of the 
evening’s display, as to be scarcely deserving 
attention. ‘The only novelty of the seasom 
is the introduction, to a London audience, 
of Miss Julia Bennett (the daughter of 
Mr. W. Bennett, the able representative of 
flinty-hearted fathers, of long standing ex~ 
cellence) who appeared on Tuesday as the 
Widow Cheerly, in “ The Soldier's Daugh- 
ter,” and made so decided and effective an 
impression on the audience, as to confirm, 
we should suppose, the purpose of the lessee 
to persevere in the performance of comedies 
alone, in order to develop fairly the great 
talent now at his disposal. Her personal 
appearance is extremely in her favour ; 
but without this great advantage she could 
surely, from her easy sprightliness, and 
lady-like and captivating manner, take 
a speedy and firm hold on public admi- 
ration. Her debut was a most trying one, 
for we noticed a great number of old 
stagers and reputed critics in the theatre— 
but the young lady passed through this 
critical ordeal most triumphantly, and her 
friends, the profession, and the public, have 
much reason to congratulate themselves on 
her success—on the success of a mind and 
spirit, youthful and fresh enough to prolong 
the reign of genuine comedy through the 


next age. 
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Provincial. 
MAncHESTER, April 10. 


Our Choral Society gave a capital concert on 
Thursday last, which was very numerously at- 
tended, and much approved. The first part was a 
selection from “ Judas Maccabeus,” in which the 
chorusses “ Mourn, ye afflicted,” and “ For Zion 
lamentation make,” were admirably rendered, es- 
pecially the latter. The miscellaneous act containe! 
some fine choral specimens of Handel, Dr. Croft, 
Bihler, Rincke, &c., finely given ; and some excel- 
lent solo pieces, performed with much talent and 
efficiency by Miss Hardman, Messrs. Walton, 
Heelis, J. Isherwood, Barlow, and Sykes. Rarely 
has a performance been more successful or credi- 
table to all parties. 


Lewes, April 8. 


A taste for good music is beginning to spread 
among the inhabitants of Lewes and the vicinity, 
and it is to be hoped that in a few years the whist 
table will be abandoned for the more refined and in- 
tellectual amusements of the concert-room, in which 
the pleasures of poetry and of music are combined. 
There are some good practical amateurs here, and 
their efforts to extend the sphere of music have 
been most ably and generously assisted by a clergy- 
man of the Church of England, himself no mean 
judge, and a warm admirer of the science. The 
Quintet and Glee Society originated with a few 
individuals; but, as they improved in their perfor- 
mances, the society met with the support, not only 
of the respectable inhabitants of the town, but with 
that also of the gentry in the neighbourhood. A 
great improvement has taken place in the concerts 
of late, and that on Monday se’nnight would not 
have disgraced many given among the gentry in the 
metropolis. The concert was conducted by Mr. 
Gutteridge of Brighton, who presided at the piano, 
and displayed so much taste and judgment as to 
leave nothing to regret, but much to admire. Mr. 
Thom, of the Brighton Theatre, led the orchestre, 
which was assisted by that excellent flute-player, Mr. 
Creed Royal, and which had been well trained, so 
that the overtures, “ Fra Diavolo” and “ I] Turco 
m Italia,” went off with great spirit and precision. 
Miss Lucombe sang most delightfully “ With ver- 
dure clad,” and “ Dove sono?” Webb's glee, 
“ When winds breathe soft,” was also excellently 
sung by this young lady and the Lewes amateurs, 
assisted by some gentlemen from Brighton. Some 
other fine glees had ample justice; and Mr. Gut- 
teridge’s pianoforte solo was cleverly rendered. 
The whole concert gave the highest satisfaction, 
and every piece was loudly applauded—much more 
so than is usually the case in that freezing atmos- 
phere—an English concert-room. 


LonponpeErRy, April 12. 


A charming concert was given here on Monday, 
being the farewell performance of the celebrated 
Distin Family, who have afforded very great enter- 
tainment to the inhabitants of this vicinity during 
the past ten days. On this occasion, the Corpora- 
tion Hall was crowded with all the beauty, talent, 
and distinction within a dozen miles of the town; 
and the selection, being principally of sacred works, 
excited the utmost interest and satisfaction. The 
concerted pieces, executed by these extraordinary 
artistes upon their silver instruments, are the most 
marvellous efforts of art imaginable, and produce 
a sensation fully equal to the most perfect vocal de- 
livery. The solos are no less happy and pleasing ; 
and the superior style of singing of Miss Spence, 
late of the Royal Academy of Music, is most cre- 
ditable to herself and to the institution. Her 
* Let the bright Seraphim,” with the trumpet-obli- 
gato of Mr. Distin the elder, is one of the most 
pleasing performances ever heard here. Mrs. Dis- 
tin accompanies on the pianoforte with ease and 
taste. 





Foreign. 


Paris, 
From our own Correspondent. 


Music, like the seasonable influenza, is at its 
crisis—fluctuating between fervour and fatigue— 
your sedate relishers somewhat sated, your verita- 
ble gourmands in the feverish appetite of repletion. 
Three or four concerts per diem, and extra nights 
at the lyrical theatres, are announced as the fluc- 
tuative reaction of the partial quiet of the holy 
week—and then, all the songs and smiles of the 
muse will be your own, dear, hungry, impatient, 
all-relishing Londoners. Our seventh Conserva- 
toire concert, last Sunday, was a charming one— 
we had 

Symphony in F..,....+eeeeee 

Selection, ‘‘ Creation,” ...... 

Concerto, oboe, M. Verroust .. 

Chorus, “ Judas Maccabeus,”.. 

Symphony in D, ....eesseeee 
The admirable No. 8 of Beethoven, with its lovely 
andante (which was encored), and its seductive 
finale that impels an audience as by magnetism or 
electricity resistlessly along with it, was finely 
given. The fragment from Haydn went off tamely— 
the contrast was unfavourable to it. M. Verroust 
played well, and entitled himself to just appro- 
bation, by selecting a work of his master, instead 
of one of his own numerous compositions, The 
chorus, ‘‘ See the Conquering Hero comes,” was 
capitally given, and carried an encore by storm. 
Haydn’s very pleasing ge faced gave great satis- 
faction—its andante is always a favourite, and 
always will be. 

Duprez has resumed his part in the new opera 
of Halévy by the judgment of the Tribunal de 
Commerce. It is not at all likely that he will be at 
Covent Garden this season, the lessee not having 
fulfilled the monetary stipulations required ; but 
he will positively visit London during his congé, 
in June and July. I hear that Berlioz is seriously 
ill in Berlin, and is not likely to cross the channel 
for some considerable time. Balfe’s opera is fixed 
positively to appear on Tuesday. He gives a 
grand concert in the salon of Messrs. Erard to- 
morrow, at which Thalberg will perform for the last 
time in Paris, previous to his departure for Vienna. 
Mr. and Madame Oury are here; and Thalberg, 
besides his solo pieces, will play the Norma duet 
with that accomplished pianiste, whose talent is 
well known, and highly appreciated here. The 
tickets for this concert have been all disposed of 
for several days, though the terms are the highest 
of any musical affair this season. ‘Chalberg starts 
for America in August, where he purposes to 
sojourn till 1845. I heard the last rehearsal of 
Balfe’s opera yesterday, and fancy it possesses all 
the assurances of a great success. ‘. 


Beethoven. 


16th April, 1843. 





Miscellancous. 


Mvusican Sympatures.—The Madrid 
papers announce the death, through con- 
sumption and indiscretion, of the Philhar- 
monic Society in Spain. A correspondent 
suggests that, as the Guadaloupe earthquake 
is supposed to have communicated threat- 
enings to the good people of Liverpool, 
so probably the musical sympathies of 
London and Madrid may affect each other ; 
and fervently hopes the London functiona- 
ries will profit by the warning. 

Herr Sravpier.—This favourite vo- 
calist has arrived in London, it is said, to 
join the Covent Garden company. 





A Lesson ror Opera S1ncers.—The 
Paris Tribunal has decided the contested 
uestion between the manager of the Grand 
pera and M. Duprez, who threw up his 
part in the new opera of Charles VI., on 
the second or third night of performance, 
on the ground that it was an_ inferior 
one and unworthy of his talent. The case 
has been argued very ingeniously and vi- 
gorously before the judicial authorities, and 
the following salutary judgment has been 
pronounced. “ This réle is written and 
composed for a first tenor, the situation of 
M. Duprez at the opera; and the lesser im- 
portance of a ré/e in a work of this nature 
ought never to be a cause of refusal, since, 
in playing it well, the artist causes the de- 
ficiency to be forgotten by his talent, and 
also gives proofs of his devotion to and love 
of his art.” The lesson is worthy of gene- 
ral inculcation. 

Miss CunpEett.—It is not generally 
known, that a young Englishwoman of this 
name is, and has for some considerable time 
been, the very favourite prima-donna at 
the Royal Theatre in Rouen. This young 
lady is spoken of as possessing an excel- 
lent voice with a finished style, and com- 
bining the great advantage of being a very 
clever actress. She lately performed at 
Dieppe, on occasion of a benefit for the 
distressed inhabitants of Guadaloupe, and 
the journals speak very highly in her praise. 

MeENDELSsonN.—This gifted composer has 
written music for the Cidipus, which is to 
be brought out immediately at the royal 
theatre at Potsdam, in the same classic style 
as the Antigone, produced last year. 

MapameE Ronzi ve Beenis, — This 
well-remembered cantatrice, formerly the 
favoured and brilliant prima donna of Her 
Majesty’s Theatre, is mentioned as likely 
to appear in London, in the course of the 
season. 

Miss Ciara Novetto will perform in 
“ Anna Bolena,” at Drury Lane Theatre 
forthwith. The opera is in a forward state 
of rehearsal. 

GiuserPE Nicou, a composer of con- 
siderable notoriety on the Italian stage, 
died at Piacenza last month, in the 80th 
year of his age. 

M. TuatBerc.—This artist has made 
arrangements to traverse the whole con- 
tinent of America, where additional dol- 
lars are being minted to reward his endea- 
vours. He will occupy two years in this 
expedition, and more than probably will 
cross from the extreme south to Calcutta, to 
display his adroit fingering among the 
rupees. 

Miss Hays.—The French papers teem 
with praises of a young Irish singer of this 
name, who lately performed at a concert 
given by her compatriot, Mr. G. Osborne, 
the pianist. 
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Potice to Correspondents. 


Mr. Graham—Mr. Hempel—Miss Hurlock.— 
Their subscriptions are acknowledged, with thanks. 

A correspondent with a very cross signature, 
should apply at the singing school, Exeter Hall. 

Mr. Gardiner—Mr. Watts.—Shall hear from us. 

Mr. J. Hollier.—His name has been handed to 
the Secretary. 

Mr. Hempel.—His notes have not been for- 
gotten 
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. THEATRE. 


The Nobility, Subscribers, and the Public are respectful! 
informed, that arrangements have been effected by whic 
Maddie FANNY ELLSLER will appear at this Theatre FOUR 
NIGHTS MORE. 





This Evening, Thursday, (an extra night), Rossini’s Opera of 
SEMIRAMIDE. Semiramide, Madame Grisi; Arsace, Madlle 
Brambilla; Idreno, Signor Conti; Assur, Signor Fornasari ; 
Oroe, Signor Lablache. With UN BAL SOUS LOUIS XIV. 
And the Ballet of LA GIPSY, in which Madlles Fanny 
Elssler, Adéle Dumilatre, and Guy Stephan, Messrs. Silvain, 
Gosselin, Coulon, and the whole of the principal Dancers will 


form. 

Applications for Boxes, Stalls, and Tickets to be made at 
the Box Office, Opera Colonnade. Doors open at Seven— 
the Opera commences at half-past Seven o’Clock. 


Theatre Royal, DRURY LANE. 


This Evening, Thursday, April 20, Pacini’s Opera of 
SAPPHO, in which Messrs. Allen, J. Reeves, H. Phillips 
and Stretton; Miss Clara Novello, Mrs. Alfred Shaw, and 
Mrs. Serle, will perform. With FORTUNIO. 

Friday, a New Play of Sheridan Knowles, to be called the 
SECRETARY, the Characters by Messrs. Macready, Hudson, 
Anderson, G. Bennett, Phelps, and Miss Helen Faucit. With 
FORTUNIO. 

Saturday, SAPPHO. And FORTUNIO. 

Monday, a Play. And FORTUNIO. 

Tuesday, SAPPHO. With FORTUNIO. 


PRINCESS’S THEATRE. 

This meetiian, Thursday, April 20, will be performed, Ros- 
sini’s Opera of TANCREDI, the Characters by Miss Sarah 

ower, Miss Tu: Mr. Belton, Mr. Weiss, &e. With a 
petit veg 7 and the THREE GRACES. 

Friday, TANCREDI. With the THREE GRACES. 

Saturday, TANCREDI. And the THREE GRACES, 

MADAME ALBERTAZZI will appear in the course of the 
next week, in Donizetti's ELISIR D‘ AMORE. 











ROYAL GRECIAN SALOON, 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rovsx. 

The Public is most respectfully informed, that 
“MOUNTAIN SYLPH” has been added to the Be pn 
successful Operas which have been produced at this favourite 
place of public resort. This splendid production has been pre- 

red under the direction of Mr. Frazer. The New Scenery 
HA Mr. P. hag Characters by Mr. Frazer, Mr. Horncastle 

t. Baldwin, Miss Mears, and Miss Crisp. Each evening is 
presented a Variety of Musical Entertainments, alsoan OPERA 
and a COMIC PANTOMIME, one of a peculiar construction, 


founded upon the Model of the ITALIAN ARTECCHINO 
supported by Messrs. Deulin, Darley, Walbourn, Griffitt, Miss 
Lane, Mrs. Reby, &¢. &c. Doors open at Six, begin at half 


past Six o’Clock.—Managing Director, Mr. CAMPBELL. 





THE CHINESE COLLECTION, 


eit HYDE PARK CORNER. 
18 Splendid Collection consists of objects 
pre Ry j marpannce i — and grandeur any sian 
i wn world, entire tl 
iy is sapgtions Saloon, 


225 feet in | by 50 feet in width ; and em! 

of Firry Ficures As Large As Lirs, all faoetm 4 

es and in their correct native Costumes, the t 
to the lowest subject in the Em 


ire. 
D SPECIMENS, both in N; 
Miscellaneous Curiosities ; ill hg gene 


, 2, 6d.—-Children under 12, 1s, 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


On MONDAY Next, 24th April, 1843, 
‘At Eight o’Clock, 


MR. WILSON 


WILL GIVE HIS 


HIGHLAND MELODY AND 
SONG. 


Pianoforte Accompanyist, Mr. Land. 


PART I. 

My ‘Heart’s in the Highlands—The maid that tends the 

ts—W hen in death I shall calm recline—Will ye gang wi’ me, 
izzie Lindsay ?—Ochone ochrio—The M‘Gregor’s Gathering. 
PART II. 

Farewell to Lochaber—Come under my plaidie—Pilbroch 0’ 
Donuil Dhuibh—Row weel, my boatie, row weel—The Reel 0’ 
Tullochgorum. 

The Doors will be opened at Half-past Seven o’Clock, the 
Entertainment commence at Eight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d ; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and are recommended 
to be in their seats before eight o’cloc 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duff's, at 
Ollivier’s, and at Leader’s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 

Books of the Words of the Songs, price 6d, may be had 
at the Doors, 

On Monday, May ¥¥ a Favourite Entertainment. 


Now ready, Book II, of 
WILSON’S EDITION OF THE 
SONGS OF SCOTLAND, 
DEDICATED, BY PERMISSION, TO THE QUEEN. 
Each Book will contain Twelve Songs. 


Price, to Subscribers, 7s. 6d.; to Non-Subscribers, 10s. 6d. 
There will be Six Books, and Subscriber’s Names will be 
received till the Ist of May, = Witson, 41, Regent- 
square ; essrs. Cramer, Addison, and Beale, Regent- 
street ; or Messrs. Duff and Hodgson, 65, Oxford-street. 


CONCERTS of ANCIENT MUSIC, 
NEW ROOMS, HANOVER SQUARE, 





o’Clock, The Rehearsal on Monday 
Twelve.-—EARL HOWE, Director, 


Principal Si $ 
Madame Caradori Allan, Mademoiselle Brambilla, 
Miss M. B. Hawes, Mrs. Chatfield, 

And Miss Birch. 


Mr. Hobbs, Mr. Pearsall, 
Mr. Hawkins, and Mr. H, Phil = 
Leader, Mr. F. Cramer.—Conductor, Sir H. R. Bishop. 
Single Tickets for the Concert, Oné Guinea each; for the 
Rehearsal, Half-a-Guinea, application for which to be made 
through Subscribers only, to C. LONSDALE, Musical Cir- 
culating Library, 26, Old Bond.street. 





QUEEN’S CONCERT ROOM, 
HANOVER SQUARE, 
(Under the patronage of the Committee of the Royal 
Academy of Music.) 


MR. T. M. MUDIE 


Has the honour to announce his intention of giving 


THREE CONCERTS, 


Which will take place as follows :— 
ON FRIDAY EVENING, APRIL 28, 
ON FRIDAY EVENING MAY 19, 


AND 
ON THURSDAY MORNING, JUNE 8. 
Mr. T. M. Mudie will have the valuable assistance of 
i Miss Bassano, 
Miss Messent, 
Mr. Cox, 
Mr. Strett 


Mr. Blagrove, Violin, Mr. Gattie, Violin, 
Mr. Hill, Viola, and Mr. Lucas, Violoncello. 
The First Concert will _— lace on Friday Evening, 


pril 28. 
The mme will contain a Quartet in G minor, b 
Mozart, © Ouartet by Haydn; a Sonata by Beethoven; and + 
Quintet by Mr. T. M. Mudie; also some of the most beautiful 
Vocal Compositions of Mozart, Haydn, Beethoven, &c. &c., 
and two or three Songs, composed by Mr. T. M. Mudie, who 
will accompany the Vocal Music. 

Subscription to the Series, £.1 1s.; Tickets to admit Two, 
of Mr.‘t M. MUDIR 87, Greet Portland etrests and ot aka 

r. T. M. reat Po: ; 

principal Music Shops, ie ee 











MR. J. W. DAVISON 
Beg to announce that they will give a 


SECOND SERIES OF 
Concerts of Chamber Music, 


To take place early in the Summer, particulars of which will 
rm bs immefiiately anncanced. 


In the Press, and speedily will be Published, 





A SET OF SIX 9 
Sung with distin ed a at the Bath Harmonic 
Concerts, com and de 


ted to the Amateursand Mem- 
bers of the Bath Harmonic Society, by 


BIANCHI TAYLOR. 
Price to 12s.; Non-Subscribers, 
Subscribers’ Names (of which a List will be a) 
Work) received by the Author, No. 4, Upper den Place, 
Bath, and at the following Music W. :—Lonpon ; 
Messrs. CRAMER, ADDISON, and BEALE, 201, Regent- 
street; Messrs. D’'ALMAINE and Co., 20, es 
Messrs. CHAPPELL and Co. 50, New Bond-street; Messrs. 
NOVELLO, Dean-street. Livernpoo.: HIME ard Co. 
Mancugster: HIMK, BEALE, and Co. Bristot: HODGES, 
Cue.tTeNnnAM; HALE. Batu: Mr. SIMMS, 31, Gay-street; 
and Mr. MILSOM, Argyle-street. 


Just Published, Price 6d., 
HYMNS OF THE CHURCH, 


Arranged with the Music, on the most simple , for 
- CHANTING. — 


BY THOMAS GRAHAM. 

In the Press, 

The Scales in all the Keys, naw oe and 
apriows Cleffs, arranged expressly 


. Also, 
A Selection of the best Standard Psalm Tunes, in separate 





Books, for Soprano, Alto, Tenor, and Bass. T.Grabam. | 
A Selection of.the best Chants, ‘‘ Kyrie Eleisons, 
&c. in separate books. By T. Graham. 


parate or Pianofo’ 
above Works, all numbered. to correspond, intended 


gregational classes and oneapie, ; . 
Lonpon: HAMILTON and Co.; WHITTAKER and Co.; 
COVENTRY and HOLLIER, 71, Dean-street, Soho. Man- 


cuEsteR: T. GRAHAM, No. 20, Lever-street. 


ANGLO-ROMAN STRINGS. 
EDWARD DODD, 
. Manufacturer, by Special Appointment, to H.R.H. 
the Duke of Cambridge, 

Bees to direct the attention of Amateurs and Professors of 
Music to his ANGLO-ROMAN STRINGS for the VIOLIN, 
VIOLONCELLO, HARP, and GUITAR, which after several 

ears’ trial have been proved to combine all the qualities for 
which the Italian strings have hitherto been so celebrated. In 
clearness and brilliancy of tone they cannot be surpassed, for 
strength and durability they are unequalled. 

Edward Dodd fully cautions Professors and Dealers 
against a spurious imitation which is sold under the name of 
*Anglo-Roman.’ To avoid such imposition, each half-bundle 
. wrapped with a blue band, with ‘ E. Dodd’s Anglo- 

trin 

N.B.—To be had of all the principal Music-sellers in Town 
and Country.—Please ask for ‘ E, Dopp’s ANeLo-RoMAN 
Srrines,’ 

IMPROVED SILVERED STRINGS, 

Warranted not to turn green. 
EDWARD DODD, 112, Vavxnate Wak, LawBete 


NAPOLEON’S MILITARY 
CARRIAG. 


Taken at WATERLOO.—Room magnificent! fitted to shew 
the decoration of his Deny Engravings of his atest, gee. 
e Sword 


did Bust by Cano Cloak he wore at 
of tne Standard ven to his Guards, atch, Gold 


at St. Helena, Counterpane stained with 
greater part late the property of Prince Lucien. 

MADAME TUSSA and SONS’ EXHIBITION, Ba- 
zaat, Baker Street. Open from 11 till Dusk, and from 7 to 
10. Great Room, Is. ; Napoleon Relics, and Cham 
Horrors, 6d. 


THE EOLIAN PITCH-PIPE. 















A Pocket Instrument for the use of Pupils in Classes, 
and Musicians in An Ci bekie mine de te 


general. 
Tuning-Fork, being only an inch and a half long, and a 
of an ounce in weight, and acing a clear note. 
Pr feat ped ag hake each) at Music 
on ote r. Mainzer’s Depot, 340, Strand. Wholesale, 
at Jou 


N Gaeaves & Son’s, 56, South-street, SusrrisiD. 
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Just Published. 


A Series of Songs, 


From the Story of “* Alee, the Son of Bekkar, and Shems en 
ahar,” in LANE’s New Version of 


THE ARABIAN NIGHTS, 


SUNG BY 


MISS MARSHALL anp MISS DOLBY, ,| 


COMPOSED BY 


G. A. MACFARREN. 
No. 1, sung by Miss Marshall, 
** When the Khaleefeh looked towards one of the female 
ves, and said, ‘ Let us hear, Gharam, some of thy 
delightful singing’. Whereupon, with charming modula- 
tions, she sang these verses.” 
No. 2, sung by Miss Dolby, 
** Alee to the Jeweller.” 
No. 3, sung or Marshall, 
‘* And he heard a damsel singing these verses.” 
No. 4, sung by Miss Dolby, 
“* So the slave girl took the lute and struck its chords, and 
sang thus.” 
CHAPPELL, 50, New Bonp Srreer. 


AT C. NICHOLSON’S 
FLUTE MANUFACTORY, 


13, HANWAY STREET, OXFORD STREET, 
Is published the following Selected Pieces for the 


FLUTE & PIANO-FORTE: 


RicHarpson’s Rousseau’s Dream, with Variations. 

pei Swiss Boy, with Variations. 

os Kinlock of Kinlock, with Variations. 

“ Tuerk Is NAxE Luck,” for Flute and Piano, is now ready 

for distribution. 
__ The above pieces require no comment of the publisher, hav- 
ing been performed by that celebrated Flutist, lcherden. at 
— — town in the kingdom, and having always elicited 





‘ 8. d. 
Sayrnor’s Introduction and Variations on a 
Swiss Melody Seiad 
2 Andante and variations on the admired air, 
Ar-hyd-y-nos 
= Fantasia, Airs frem Norma «+--++..+.+4-. ; 
be Variations on a favourite air, from the opera, 
L’ Elisive DP AMOrE: ++ 0-ccccsee coscccecses 
” Andante and variations on the admired air, 
ES penc00r. nasananscccercersys 
+. A favourite Swiss air and variations, No.2 .. 4 0 
These pieces have been welcomed by every true lover of the 
Flute who has seen them. Mr. Saynor is a flutist of long 
erates having studied with the greatest advantage under the 
late highly talented Charles Nicholson for a i ble time. 
Clinton’s Com’ é innocente, from Anna Bolena, mor- 
_ceau d’amusement, Op. 8 
A Trois recreations musicales, Op. 46 
= No. |, Se nella tomba almena_ -.-...- 
ws No. 2, E Serbata a questo acciaro 


eo -o s9e ©& 











- No. 3, O pescator non indugiar ...--..... 
” Petite Fantasia, Op. 48, on airs from 
sini’s Tancredi «----+..0.++0.- tereeece - 30 
Deh con te, from Bellini’s Norma, Op. 49 ---- 3 0 
ee Souvenir a Blangini ------.+-- «+... ereeereee 3 O 
9 Duo for flute and pianoforte, Op. 50 ........ 0 
im Se Romeo t’ uccise un figlio, Bellini’s Cavatina, 
from I aes NEBTG nense cecsiccecésict 0 
pn Non mi pariar d’Eliza, from Mercadante’s La 
Testa di Bronzo, ¥° BE 508 bath 2s opasace 0 
rhe Le Bijou du Salon, Op. 53, andante and 
gretto «+--+. eee eer eeee tee esos 30 
" Bel ragaio, from Semiramide -- 5 0 
Jenny Jones, with Variations -----......... 5 0 


Mr. Clinton’s pieces form the most pleasing selection th 

be obtained for the amateur, being admirably adapted for the 
drawing-room, and the subjects not too elaborate. 

Loprr’s Romanza in F 


» Fantasia on I love her, and Long live the King 
froma GUBtAVHS 2 v0 00 cs ccecccsccccccecveccs, 
» Melange on the Duc de Reichstad 
the Beauty of Switzerland 
A MPU 8 sv cdcgectssstcuceccccececac 





» Pot Pourri on the favourite Airs, La Stranier 
+ Fantasia on Bellini’s favourite air, Tu Vedrai 


mm Coto 
oeosooo 


SSPE ON AL EM Ks alse pion 
The Mr. N. had the honour of i 

before their late Majesties at St. James’s Palace, ieee 
Three Concertinos—No. 1, introducing C'est l'amour, 


Le Portrait Charmant, and Le petit Tambour...... 
x No 2, introducing The Maid of Lodi,{ 4 0 
and Fra tante Angoscie --..... a each. 


Be __No, 3, popular Swiss Melody «.-..... 
These compositions of the late C. Nicholson prove, to every one 
conversant with flute music, that they have been written by an 
artist, being entirely devoid of the difficulties so fr uently met 
oe an — of this descri prs and yet abounding in fine 
ints for the expression and effect so part - 
istic with that performer. di -giieneeuer 


London: 13, HANWAY STREET, OXFORD STREET. 





STANDARD MUSICAL WORKS, 
Published only by Her Majesty‘s Music-sellers, 
MESSRS. R. COCKS & CO. 

20, Princes Street, Hanover Square, London, 
And to be had, on order, of all Music-sellers and seer are 


No. 1. Spour’s School for the Violin, the only com- 
plete copy, translated by J. Bishop 11l 6 
For a review of this master-work, read the Morning Herald 
of the 4th instant, also the Times of March 12 
No. 2. J. S. Bacu‘s 48 Preludes and 48 Fugues, a 
































new edition, fingered by Czerny 111 6 
— 3. —— Art of Fugue, by Ditto.------- cP | 
— 4. ALBRECHTSBERGER‘S Theoretical Works,2vis. 2 2 0 
— 5. CHeruBrnt's Ditto, 2 vols.-++-++ee++: seers LIL 6 
— 6. Czzrny‘s Royal Pianoforte School, 3vis.each 111 6 
— 7. Rinck‘s Organ School, by S. Wesley------+- 116 0 
— 8. Warren's Beauties for the Organ ----- coors 110 
— 9. THx MesstaH, from Mozart‘s score, by J. 
Bishop avenscoanbs eccvccccccccecere eccoce OLS O 
— 10. THE CreATION, arranged by J. Bishop------ 015 0 
— 11. Tux Seasons, arranged by Clementi-- --- g°"s 
— 12. Mozart's Ten Quartets, for two violins, alto, 
and bass-+:++++ Jensbeeed Se ee etete re 
— 13. Six Quintets - 9 
— 14. Corgxiti‘s 48 Trios ----- 0 
— 15. ————— 12 Solos, a new edition, by Czerny 6 
— 16. 12 Concertos by Billington - ---- - 010 6 
— 17. BertHoven‘s 9 Symphonies for the Piano, by 
Kalkbrenner::------> Scdodeccceceeseccece 313 6 
— 18. Mozart's 6 Ditto, as Piano Duets, byCzerny 2 2 0 
— 19. The same for piano, violin, flute, 
and bass, by Clementi ----+-+ ee B'S) 
— 20. Haypn‘s 12 Symphonies for Ditto,byCzerny 3 6 0 
— 21. -~ The same as Duets by Ditto------ 5 0 0 
— 22. Drovet‘s Method for the Flute ------ + OW O 
— 23. Battiot, &e. Ditto for Violoncello: - 012 0 
— 24. Ropes, &c. Ditto for Violin --.-- vee 010 6 
— 25. Sor s Methode for Guitar --------- oe 012 0 
— 26. Viner‘s 100 Psalms, &c., four Voices ------ 012 0 
— 27. Rerssicer‘s Trios for Piano, Flute. and Bass 212 6 
— 28. The same for Piano, Violin, and 
Base cscepeny sing sceewcoesye + 212 6 
— 29. Quapri‘s New Method of Harmony----- ++ 612 0 
— 30. Rossrni‘s Stabat Mater, with Latin and 
English words, by J. Warren-+:--++++-+-- 0 0 
— 31. Warren‘s 144 Gregorian Chants --- 0 
— 32. —_—_—_—— 144 Cathedral Chants. 0 
— 33. Tar Creation, for the Piano, by Czerny---- 012 0 
— 34. Tax Mrssran, for Ditto, by Ditto------+--- 015 0 
— 35. Tue Season's, for Ditto, by Ditto--- +----+ 1 ee, 
— 36. The same, as Duets, by Ditto, 4 books,each 010 6 
— 37 Rosstnt‘s Stabat Mater, Piano, by Czerny-- 010 6 
— 38. The same, as Piano Duets, 2 books,each---- 0 8 0 
— 39. Viner‘s Organist Library: --+-+---+-+-++++- 012 0 
~~ COCKS and Co.’s General 


. And Part 1, of R. 
Catalogue of New Music. 
N.B.—Nos. 9, 10, and 11, are for Voice and Piano, or Organ. 


WESSEL & STAPLETON’S 


EDITION OF 


Spohr's Great Violin School, 


TKANSLATED BY 


Cc. RUDOLPHUS, 


An Englishman, and a distinguished Master of the German 
Language. 
SIXTH EDITION. 
Price TWENTY-FIVE SHILLINGS— 
To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, the EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition 
not only vain, but UTTERLY RIDICULOUS. In their 
orders for SPOHR’S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuine and comprehensive edition, are urgently warned 

to be careful in asking for 
THE TRANSLATION BY C. RUDOLPHUS, 
PUBLISHED BY 
WESSEL AND STAPLETON, 
and thus screen themselves from being imposed upon by un- 
scrupulous traders, who, to answer their own purposes, would 
not hesitate to put forth incorrect, incomplete, carelessly, ar- 
ranged, ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
England he would say—‘‘ Above.all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist!” 


The Musical Examiner. 


No. 24 will appear ” Saturday, April 22—Price 2d.— 
3d. 





_ The first Quarterly Parts (Nos. 1 to 13 inclusive), of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, price Two Shillings. 
WESSEL and STAPLETON, Music-sellers to Her Majesty, 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 


Pew ialtyes, GQuadrilles, Xe. 
FOR THE PIANO. 
FROM THE MORNING CHRONICLE, 

“© We have lately met with a Set of Waltzes for Two Per- 
formers on the Pianoforte, composed by LATOWSKY, a 
name previously unknown to us. They are very original and 
graced and so strongly marked with nationality of character, 
that the Auther’s country would have been apparent from 
internal evidence, even without the confirmation of his Polish 
name. They are excellent, too, in respect to harmony and 
modulation, and deserve to be added to every collection of this 
class of music.” 

. da. 


ae 6 
rte 


with the new figures by Varelski, two sets each ----- . 6 
The Caledonian Quadrilles, by Augustus Meves, set 1 

and 2, cach +++e-seee seer Seebeepcccoceecs eseesee 30 

Ditto as duets, by ditto, each 4 0 
Les Echos de Salon Quadrilles, dedicated to her Grace 

the Duchess of Sutherland, by Miss Johnstone ------ 3.0 
The Wild Flower Quadrilles (second edition), dedicated 

to the Countess of Euston, by ditto «---+-+++++++++- . 0 
Prince Albert’s Own (the 11th Hussars) Quadrilies, by 

J. Valentine «--+-0...-5 @ecvceocees evccccere sees 40 

T 


London; Published by FALKNER, 3, O.p Bonp Stree 


CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
TREGEAR AND LEWIS, 


96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 
and others, to their new list of prices, of the above useful and 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 














PRICES OF INSTRUMENTS, £8. a. 
Cornopeans, super. with 6 Crooks, Mouthpiece ---- 2 12 6 
Do oO with case ---.-- wees’ BFS 
Do Best, with Shake — Cte, «seco 3°13 6 
Do do, extra finished, withcease -- 4 4 © 
Do do do, English Pistons---- 4 14 6 

Do do, German Silver mounted 
with crooks and case --++ee++sees ase - 6 & 0 
Do do English do do -----:-- 6 60 

Do do do Copper or Brass 
MOUNE «--coccccrcesecccccccccsesevcecs ~» 2 
0 Tenor with crooks -- oes 4646 
Valve Bugles ---+--++++ cecccse ctencabere seers wore 4. 4 O 
Trombone:.-...-- Alto 115 O 
Tenor---+-.- B LH .® 
DO cccceoce Cc 220 
Bass +++ +++» @ 2 12 6 
Do improved G . 3 3 06 
Bass Horns, 9 Keys ---»--+-- 6 60 
Ophicleide 9 Keys- ---- 4 16 6 
Do 11 Keys --- 7, 70 
Drums, Bass, plain --- 4 40 
Do — do, trophies «-++s+++serseesereeerereeers 5 56 0 
Do do, painted with Arms, etc. «-+++-++---» 6 6 6 
Clarionets, 6 Keys, Ivory Tip BC or E flat--» ---« 1 5 © 
Do 8do do dO seeesereee 1100 
Do 10 do do dO saves “- 115 0 
Do 12 do do GO seeeree oe 2 #0 
Do 13 do do do sere eevee 2 10 0 
Flutes, Super. Cocoa, with 8 Keys, German Silver 2 2 0 
Do do do extra mounted, Tips, etc. -- 2 12 6 
Do do do Ebon O teres 3°30 

Do do do do Silver Rings, Tips, 
And Keys -+++-+eereeseneeceeeeseererccees 5 0 
Do do do Silver Bands, etc. --------+- 6 6 06 
Do do do extra chased Bands ------ > 2» 
Do do do the bestthatcanbemade -- 8 8 0 


N.B.—Instruments taught, repaired, and takenin exchanged. 
List of Prices sent to any part of the country, post free.—%6, 
Cheapside, London, 











JAMES DODD, 
MANUFACTURER OF BOWS, 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King’s Head. Holloway: 


DANCING. 

ANCING TAUGHT, in the first style of 

fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deur 
tome every day. A card of terms may be had on application 
as above. 











London :—E. B. TAyior, at the ‘‘ Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. Vicxens, 
28, Holywell-street, Strand; Hamittow and Mutier, 
116, George-street, Edinburgh ; J. Mircugson, Buchanan- 
street, Glasgow ; and all Music and Book-sellers. Printed 

and Published by JOHN MITCHELL, at his Office, No. 

25, Rupert Street, Haymarket.—Thursday, April 20, 1843. 





